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tailed contextual descriptions.
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to be used during events as they unfol
write the editors. “Books—especi* ly
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ars and journalists—are more often pro-
duced years later, some with the help
well-known photographers, writers a
designers and serve as ‘evidenc
‘documents’ of past events.”
There are works by such establish
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such as Frida Orupabo and Pixy
Also included are anonymous PIg
graphs and examples from gr?Ph‘:
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the contributor Arthur Fournier, “were
among the early adopters. An emergent
DIY print culture meant that young peo-
ple worldwide were no longer simply the
recipients of information generated by
government-sanctioned authorities.”
Two months after May ’68 in Paris, for
example, Pierre Juillet, Gilbert Kahn,
and others produced Paris a brulé (Paris
has burned), a collection of photographs
and reportage that document the month-
long student-led uprising in which around
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a million people shut down Paris, nearly
leading to revolution.

The selection within Flashpoint!
connects a variety of international move-
ments from all over Africa to across Asia
and Europe. “The revolutionary mood of
the 1960s,” Fournier continues, “was
hardly contained to North American
college campuses.” While Flashpoint!
includes the 1971 Kent State yearbook
(the American flag on its cover obscured
behind a perforated, gunmetal-gray
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Spread from Kikujiro
Fukushima, Gasu don no
tanima kara no hokoku
(AReport from the Tear
Gas Valley), 1969

“Abit of chaos” the
editors of Flashpoint!
Write, is “not always
counterproductiye »

screen and a black armband), it also
presents Elena Poniatowska’s work of
reportage La noche de Tlatelolco (Night of
Tlatelolco, 1971), which gathers firsthand
accounts and anonymous images {rom
October 2, 1968, when somewhere be-
tween a few hundred to a thousand
students protesting the Mexico City
Olympics were massacred. The Japanese
photojournalist Kikujiro Fukushima’s
Gasu dan no tanima kara no hokoku (A
Report from the Tear Gas Valley, 1969)
depicts the chaos and unrest that
gripped Japan’s universities in the late
'60s. The book also documents the role
of students in the Thaj popular uprising
of October 14, 1973, which lead to the
end of dictatorship and the establish-
ment of a democratic constitution. Such
scope, all the way from the Riot Grrrl
movement to the Algerian War for inde-
pendcncc. emphasizes the fact that youth-
ful rcsistmce Lo repression is global.
\\-jdci{f::ll:i flas.h/)oin/,’ also offers a
sy ,& ri;):((u?rrfm protest move-
from the s»lulzlcnl~ : -0:4‘ Phomg‘mphc’rs
iy paper Columbia Daily
Porlrailsof\[;?,or? than one hundred
Columbyjy ll,'ni\':;“‘m fd'C‘U]l)K hesl
sity. They asked each
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sitter to write a slogan on a piece of tape.
and affix it to themselves. Four days later,"
the police swarmed the campus and shut™
down the occupation of Hamilton Hall.®
The resulting portfolio, along witha fea-=
ture, published in New York magazine
on May 4, presented a diversity ofpeopl'e‘
with an array of experiences, from testi=s
monies of antisemitism to descriptions
of police brutality. A second vo'lul'rllet;)f :
Flashpoint! could, no doul?t, inclu
them. Far from the “touching narcis
sism” of students listening to themselves i
on the radio, these recent images pro-

vide a different kind of self-reflection—
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